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him say that he blew a trumpet there in quality of herald
to a collection of wild beasts; but this is probably no
more than an earlier and uglier form of the apparition
laid by Mr. Latreille. The only positive evidence of any
connection between Henry Fielding and the Sraithfield
carnival is, that Theophilus Gibber's company played the
Miser at their booth in August, 1733.

With the exception of the Miser and an afterpiece,
never printed, entitled Deborah ; or, A Wife for You All,
which was acted for Miss Kaftor's benefit in April, 1733,
nothing important was brought upon the stage by Field-
ing until January of the following year, when he produced
the Intriguing Chambermaid, and a revised version of the
Author's Farce. By a succession of changes, which it is
impossible here to describe in detail, considerable altera-
tions had taken place in the management of Drury Lane.
In the first place, Wilks was dead, and his share in the
Patent was represented by his widow. Booth also was
dead, and Mrs. Booth had sold her share to Giffard of
Goodman's Fields, while the elder Gibber had retired. At
the beginning of the season of 1733-34 the leading paten-
tee was an amateur called Hightnore, who had purchased
Gibber's share. He had also purchased part of Booth's
share before his death in May, 1733. The only other share-
holder of importance was Mrs. Wilks. Shortly after the
opening of the theatre in September, the greater part of
the Drury Lane Company, led by the younger Gibber, re-
volted from Highmore and Mrs. Wilks, and set up for
themselves. Matters were farther complicated by the fact
that John Rich had not long opened a new theatre in Cov-
ent Garden, which constituted a fresh attraction; and that
what Fielding called the " wanton af ected Fondness fo?
foreign Musick," was making the Italian opera a dangerousinphtot           intation,
